
S
T

U
D

Y
G

U
ID

E

S
ponsored in part by:

D
O

 IT!

W
hat does it cost to 

produce a play?

People
N

um
ber of actors, directors, 

stagehands, m
usicians

          _____ x hours w
orked

          _____ x hourly w
age

          _____ S
ubtotal

Theatre R
ental

          _____ H
ours used

          _____ x rent per hour
          _____ S

ubtotal

Props, C
ostum

es &
 M

akeup
          _____ S

ubtotal

Printing
          _____ N

um
ber of 

                     theatregoers
          _____ x cost per playbill
          _____ S

ubtotal

M
iscellaneous Expenses

          _____ S
ubtotal

G
rand Total _____ B

e
fo
r
e

th
e

s
h
o
w

by M
ichael W

iley
P

resented by D
iana W

ortham
 Theatre

In P
artnership w

ith the
C

enter for
D

iversity E
ducation

D
id you know

?
Sponsors and tickets sales 

provide part of the funds 
neccessary to produce a play. 

O
ur thanks to YO

U
 for your 

support of the arts!

Funded in part by:

J
A

C
K

I
E

 R
O

B
I
N

S
O

N
:

A
 G

a
m

e
 A

p
a
r
t
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G

O
IN

G
 TO

TH
E TH

EATR
E

TH
IN

K
 A

B
O

U
T IT!

R
ead the quote below

 and think 
about the im

portance of theater 
throughout history.  
“Through m

y singing and acting 
and speaking, I w

ant to m
ake 

freedom
 ring.  M

aybe I can touch 
people’s hearts better than their 
m

inds, w
ith the com

m
on struggle of 

the com
m

on m
an.” 

– P
aul R

obeson, A
m

erican actor, 
singer, and activist (1898-1976)

H
ave you ever been inspired by 

som
ething you experienced at the 

theater?  

D
O

 IT!
The audience w

ill have the 
opportunity to speak w

ith the actor 
after the show

. W
rite dow

n tw
o 

questions you m
ay ask him

.

B
e
fo
r
e

th
e

s
h
o
w

G
O

IN
G

 TO
 TH

E TH
EATER

W
atching a live perform

ance is different than w
atching television or going to the m

ovies.
W

hen you see a live perform
ance you play a part too! Your role is an audience m

em
ber.

A
s an audience m

em
ber you should obey the follow

ing instructions:

• W
hen you arrive, follow

 an usher to your seat. Your group m
ay be assigned to specific

  seats in the theater. P
lease stay in the seat you are given until the show

 is over.

• M
ost theaters do not allow

 cam
eras or recording devices. P

lease leave these at hom
e or

  in your classroom
.

• Food, drink and chew
ing gum

 are not allow
ed in the theater.

• W
hen the theater lights dim

, it m
eans the show

 is about to begin. P
lease be quiet.

• Listen and w
atch carefully. Talking and m

aking noise disturbs the perform
ers and other 

  audience m
em

bers. P
lease hold your com

m
ents until after the perform

ance. O
f course 

  w
hen som

ething is funny you m
ay laugh. You m

ay even cry w
hen som

ething is sad.

• S
how

 your appreciation by clapping w
hen the perform

ance is over and w
hen the

  perform
ers bow

.

• S
tay seated after the show

 and an usher or your teacher w
ill lead you out of the theater.

N
O

TE
This show

 w
ill have a question and answ

er period follow
ing the perform

ance. P
lease stay

seated after the curtain call. If you have a question, raise your hand. S
peak loudly and

clearly w
hen you are called on.
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LIG

H
TS, C

A
M

ER
A

,
A

C
TIO

N
!

C
A

ST O
F C

H
A

R
A

C
TER

S
o 

Jackie R
obinson, national baseball hall of fam

e, broke baseball’s color barrier
o 

M
allie R

obinson, Jackie’s m
other

o
 

M
a
c
k
 R

o
b

in
s
o

n
, J

a
c
k
ie

’s
 b

r
o

th
e
r
 a

n
d

 O
ly

m
p

ic
 tr

a
c
k
 a

n
d

 fi
e
ld

 a
th

le
te

o 
Isaac M

urphy, K
entucky D

erby C
ham

pion
o 

Langston H
ughes, fam

ous A
m

erican w
riter

o 
Paul R

obeson, fam
ous A

m
erican actor and m

usician
o 

Fritz Pollard, A
m

erican football star
o 

A
dolph H

itler,  leader of G
erm

any’s Third R
eich from

 1934-1945
o 

M
ayor of C

larksville Tennessee, 1960
o 

H
ow

ard C
osell, sport’s announcer

o 
B

ranch R
ickey, President of B

rooklyn D
odgers (1940s)

o 
C

harley Thom
as, O

hio W
esleyan baseball player 

SETTIN
G

M
odern D

ay

SYN
O

PSIS
Jackie R

obinson w
as an athlete w

ho pushed the color barrier to its breaking point w
hen he 

becam
e the first A

frican A
m

erican to play A
m

erica’s favorite gam
e for a m

ajor league team
.  

B
aseball fans and players reacted to R

obinson w
ith everything from

 unbridled enthusiasm
 

evident in new
spaper headlines to w

ariness and open hostility expressed in bean ball pitches 
and death threats.  
 

A G
A

M
E

 A
PA

R
T provides a glim

pse of the ghost of a bygone era of separate and 
unequal locker room

s, of w
hites only hotels, and of restaurants w

ith only a back door for 
C

olored A
thletes to enter. W

itness the hopeless hum
iliation of a star player and a second 

hand citizen.  Learn about role m
odels of the outfield, the backcourt, the track, the ring, the 

blacktop, and the m
ud. A G

A
M

E
 A

PA
R

T is a pow
erful lesson of courage through dedication, 

perseverance, and leadership.

TH
IN

K
 A

B
O

U
T IT!

W
hen actors play m

any different 
roles or characters, it is called 
doubling. H

ow
 did you see 

doubling being used in this one 
m

an show
? W

hat strategies did the 
actor use to com

m
unicate that he 

w
as changing characters? C

an you 
think of som

e different w
ays the 

actor could have accom
plished this 

task?

D
O

 IT!
The style of this play is a 
docum

entary. W
hat root w

ord can 
you find in the w

ord docum
entary?  

W
rite your ow

n definition of 
the w

ord. Then, look it up in a 
dictionary,  and com

pare your 
definition w

ith w
hat you find. 

W
hat specific w

ritten m
aterials do 

you think w
ere used to create the 

script for this play?  

A D
ocum

entary is a type of genre 
for plays, m

ovies, books, and other 
texts.  N

am
e som

e other genres. 
W

hat is your favorite genre?

B
e
fo
r
e

th
e

s
h
o
w

A
fte
r

th
e

s
h
o
w
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W
hen w

e see a show
, w

e often think only of the perform
ers on stage. H

ow
ever, m

any people 
com

e together to m
ake a perform

ance happen. .  R
ead the list of theatre collaborators and 

answ
er the discussion questions w

ith a partner.

Playw
right – w

rites the play

D
irector – helps the perform

ers understand their roles and tells them
 w

here to m
ove on 

stage. The director also collaborates w
ith designers to create the entire picture you see on 

stage.

C
ostum

e D
esigner – im

agines and designs the clothing and other item
s w

orn by the 
perform

ers on stage

Lighting D
esigner  – im

agines and creates the lights of a perform
ance to enhance m

ood 
and setting

Sound D
esigner – im

agines and creates m
usic and other sound effects w

hich help tell the 
story of the play

Set D
esigner – m

akes a m
ap of each set and its changes

Props – item
s held or used by the actors on stage that help tell the story

G
els – pieces of plastic that are used in stage lights to change their color

TH
EATR

E
C

O
LLA

B
O

R
ATO

R
S

TH
IN

K
 A

B
O

U
T IT!

W
hy is changing the color of lights 

im
portant for the m

ood in a scene?  
If you w

ere a character in the play, 
w

hat color gel w
ould you choose 

for your spotlight?  W
hy? 

D
ISC

U
SSIO

N
 

Q
U

ESTIO
N

S

1.  If you w
ere to w

ork in the  
     theater business, w

hich theater  
     collaborator w

ould you rather 
     be?
2.  W

hich job seem
s m

ost  
     challenging? W

hy?
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Langston H
ughes, a hero of the H

arlem
 R

enaissance, w
as an 

im
portant A

m
erican w

riter and thinker.  H
is character in the play 

quoted an excerpt from
 one of his poem

s, “I, Too”.  H
ughes w

rote 
this poem

 in 1922 after he w
as denied passage on a ship because of 

his skin color.  “I, too” is a reflection on W
alt W

hitm
an’s fam

ous poem
 

“I H
ear A

m
erica S

inging” published in 1900.  R
ead the tw

o poem
s 

below
 and use the questions that follow

 for a class discussion. 

TH
E LA

N
G

U
A

G
E

O
F D

R
A

M
A

TH
IN

K
 A

B
O

U
T IT!

D
iscussion Q

uestions:
1.  W

hat the general m
ood of W

alt 
     W

hitm
an’s poem

?
2.  W

hat are som
e feelings that 

     H
ughes is expressing in his 

     poem
?

3.  W
hen is “tom

orrow
” in line 8 of 

     “I, Too”?
4.  W

hat clues can you find in 
     “I H

ear A
m

erica S
inging” that 

     illustrate it w
as w

ritten over 100 
     years ago?
5.  W

ho is singing in A
m

erica now
? 

D
O

 IT!
W

rite your ow
n poem

 that 
describes m

odern A
m

erica.  
M

odel it after one of the tw
o 

poem
s to the left.  

I H
ear A

m
erica Singing

by W
alt W

hitm
an

I hear A
m

erica singing, the varied carols I hear:
Those of m

echanics – each one singing his, as it should be, 
 

 
 

 
 

blithe and strong;
The carpenter singing his, as he m

easures his plank or 
beam

,
The m

ason singing his, as he m
akes ready for w

ork, or
 

 
 

 
 

leaves off w
ork;

The boatm
an singing w

hat belongs to him
 in his boat – the 

 
 

deckhand singing on the steam
boat deck;

The shoem
aker singing as he sits on his bench – the hatter

 
 

 
 

 
singing as he 

stands;
The w

ood cutter’s song – the ploughboy’s on his w
ay in the

 
m

orning, or at noon interm
ission, or at sundow

n;
The delicious singing of the m

other – or of the young w
ife

 
 

at w
ork – or of the girl sew

ing or w
ashing –

E
ach singing w

hat belongs to him
 or her and to none else;

The day w
hat belongs to the day – at night, the party of

 
 

 
young fellow

s, robust, friendly,
S

inging, w
ith open m

ouths, their strong m
elodious songs. 

I, Too
by Langston H

ughes

I, too, sing A
m

erica

I am
 the darker brother.

They send m
e to eat in the kitchen

W
hen com

pany com
es,

B
ut I laugh,

A
nd eat w

ell,
A

nd grow
 strong.

Tom
orrow

,
I’ll sit at the table
W

hen com
pany com

es.
N

obody’ll dare
S

ay to m
e,

“E
at in the kitchen,”

Then.

B
esides,

They’ll see how
 beautiful I am

A
nd be asham

ed – 

I, too, am
 A

m
erica.
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JA

C
K

IE R
O

B
IN

SO
N

, 
N

O
T JU

ST A B
A

SEB
A

LL LEG
EN

D

Jack R
oosevelt R

obinson w
as an exceptional athlete, activist, and fam

ily m
em

ber. W
hile  

in college at U
C

LA he w
as the first to letter in four sports, excelling in football, baseball, 

basketball, and track and field.  H
e joined a professional football team

 before finishing his 
last year of school to earn m

oney for his m
other.  The follow

ing year he w
as drafted into 

the A
rm

y to fight in W
W

II. B
ecause of the influence of boxer Joe Lew

is to set up an A
frican 

A
m

erican officer training school, Jackie w
as able to becom

e a lieutenant.   W
hen he w

as 
discharged, R

obinson played baseball in the N
egro League, but w

as soon asked to join the 
B

rooklyn D
odgers by the team

’s ow
ner B

ranch R
icky.  A

ccepting the position w
as a great 

risk for Jackie, because he w
ould be the first A

frican A
m

erican player in the m
ajor leagues 

since the late 1800s, w
hen Jim

 C
row

 law
s began.  M

r. R
icky knew

 that, despite his history 
of bravely standing up for his rights, Jackie w

ould be strong enough to resist violence w
hen 

people w
ould m

istreat him
.   In 1947, his first year, Jackie R

obinson broke baseball’s color 
barrier and w

as nam
ed R

ookie of the Year for his outstanding perform
ance.  A

fter just tw
o 

years w
ith the B

rooklyn D
odgers, Jackie w

on the N
ational League M

V
P aw

ard and the 
batting title.  It w

as a w
onder that som

eone could accom
plish so m

uch w
hile dealing w

ith 
insults from

 fans and team
m

ates, foul play by com
petitors, and death threats from

 the public.  
E

ventually, Jackie w
on respect and becam

e an inspiration and a sym
bol of opportunity for 

all A
frican A

m
ericans.  The baseball star spoke out against unfair treatm

ent for A
frican 

A
m

ericans throughout his career, and stayed involved in the C
ivil R

ights m
ovem

ent after his 
retirem

ent from
 the gam

e.  

In his 10 year baseball career, Jackie R
obinson played in 6 W

orld Series’,
stole hom

e 19 tim
es, and com

piled a lifetim
e batting average of .311!

1.   W
hich four varsity sports did Jackie R

obinson play at U
N

C
A

?
2.   W

hat N
ational League baseball team

 did Jackie R
obinson join 

      w
hen he integrated baseball?

3.   N
am

e one aw
ard earned by Jackie R

obinson during his baseball career.
 

D
O

 IT! 
In 1949, Jackie R

obinson w
on the 

N
ational League batting title w

ith 
a batting average of .342.  

1.   W
rite this num

ber out in 
      w

ord form
.

2.   W
hat is this num

ber if 
      expressed as a percent 
      instead of a decim

al?

3.   The form
ula to calculate 

       batting average is 

H
its___   = B

atting Average 
(in decim

al form
)  

A
t B

ats

If you w
ent to bat 8 tim

es in one 
gam

e and had 4 hits in all, w
hat 

w
ould your average be for the 

gam
e?

4.   C
H

A
LLE

N
G

E
!  In 1949, 

Jackie R
obinson had 593 A

t B
ats.  

H
ow

 m
any hits did he have that 

year?
 



Center for Diversity Education, Diana Wortham Theatre   © 2006 N
O

W
 T
H
A
T
’S C

H
A

R
A

C
TER

!

“W
hen B

ranch R
ickey asked Jackie R

obinson 
to play for the B

rooklyn D
odgers, he knew

 that 
Jackie w

ould need display strong character.  H
e 

had enough self control to not fight back w
hen 

people tested him
 w

ith threats, insults, and foul 
play.  Jackie had to rise above the racial hatred in 
order to successfully integrate the gam

e.  H
e used 

his energy, instead, to becom
e one of the best 

baseball players of his tim
e. H

is character and his 
talent eventually helped him

 to earn the respect 
of team

m
ates, fans, and the com

petition.  A
fter 

becom
ing an A

m
erican hero, he w

as able to speak 
out for the rights of all A

frican A
m

ericans. 

Isaac M
urphy, the three tim

e K
entucky derby 

cham
pion in the late 1800s, told a story in the play 

about a tim
e w

hen w
e w

as asked to lose a race on 
purpose for a large group of gam

blers. 
 “I’d rather have a w

hole heap a’ pride than a w
hole 

heap a’ change”, he said about refusing the offer 
and going on to w

in the race.

TH
IN

K
 A

B
O

U
T IT!

Think of a tim
e w

hen you felt proud 
of yourself for using self control and 
courage to turn a bad situation into 
som

ething positive. P
artner w

ith 
som

eone in class and share your 
stories w

ith one another.

R
EFLEC

TIO
N

Jackie R
obinson gave credit to his 

m
other, his m

inister, and his brother 
M

ack for helping him
 stay out of 

trouble and on the right track. A
re 

there adults in your life w
ho influence 

you to be the best you can be?  M
ake 

a list of those people below
. M

ake it 
a goal this w

eek to say “thank you” to 
these people for being positive role 
m

odels.

Jackie R
obinson at U

C
LA
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Stars of The C

ourt, The Field,
The M

ud, The Stage, and The Page.

M
any A

frican A
m

erican heroes 
excelled in their talents despite 
the nation’s Jim

 C
row

 craze. 
C

ham
pion athletes w

ere gaining 
respect and international 
acknow

ledgem
ent in a w

ide 
variety of sports.  W

riters, 
perform

ers, m
usicians, and 

thinkers w
ere m

aking nam
es 

for them
selves as they excelled 

above other A
m

ericans w
ho w

ere 
offered m

ore opportunities.
 In the tim

e betw
een the end 

of W
orld W

ar I and the G
reat 

D
epression, there w

as a cultural 
and artistic explosion in H

arlem
 as 

m
any A

frican A
m

ericans relocated 
to N

ew
 York in search of m

ore 
opportunity.  The tim

e period w
as 

nam
ed The H

arlem
 R

enaissance. 

W
rite the num

ber of each 
statem

ent on the follow
ing page 

above the picture it describes.  

 

 
 

 

 

 

 
 

 

D
O

 IT!
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1. 
I road in m

y first K
entucky D

erby w
hen I w

as fifteen, and I w
ent on to be the first person to 

w
in three K

entucky D
erbies.  I w

on 44%
 of m

y races, a record w
hich has never been broken.  M

y 
nam

e is Isaac M
urphy.

2. 
I w

as a true R
enaissance M

an.  I earned an academ
ic scholarship to R

utgers U
niversity, 

becom
ing the third A

frican A
m

erican student there in history and graduated as class valedictorian 
in 1919.  I w

as a tw
o-tim

e A
ll A

m
erican football player and also excelled in baseball, basketball, 

and track.  I becam
e a w

orld fam
ous actor and singer on the stage and the screen.  M

y nam
e is 

P
aul R

obeson.
3. 

I have alw
ays loved m

usic, and w
hen I w

as nine years old, I w
ould sing on the street 

corners for coins.  I eventually becam
e one of the m

ost popular blues singers of the 1920’s.  W
ith 

m
y first recording, I becam

e the m
ost successful A

frican A
m

erican perform
ing artist of m

y tim
e. M

y 
nam

e is B
essie S

m
ith.

4. 
I w

as a cornerstone of the N
ational Football league.  I w

as an A
ll A

m
erican player at B

row
n 

U
niversity and w

ent on lead m
y first professional team

, the A
kron P

ros, in rushing, scoring, and 
punt returns w

hile I w
as serving at the head coach.  M

y nam
e is Fritz P

ollard.
5. 

I grew
 up in E

atonville, Florida, the first incorporated A
frican A

m
erican com

m
unity in 

A
m

erica. I attended H
ow

ard U
niversity, then m

oved to N
ew

 York to w
ork w

ith other creative people 
of m

y tim
e.  I w

as considered an authority on B
lack culture during the H

arlem
 R

enaissance as a 
fam

ous novelist, folklorist, and anthropologist.  M
y nam

e is Zora N
eale H

urston.
6. 

M
y m

other taught m
e how

 to play piano.  W
hen I w

as a teenager, I studied w
ith N

ew
 York 

m
usicians in “stride style” piano and toured w

ith bands around the country.  M
y big band m

usic 
of the jazz sw

ing era gained popularity during the H
arlem

 R
enaissance and I becam

e one of the 
leading m

usicians of m
y tim

e.  M
y nam

e is C
ount B

asie.
7. 

In college, I broke three w
orld records and tied a forth in a single track m

eet, although I 
w

as m
ade to use “black-only” hotels and restaurants w

hen I traveled w
ith the team

.  I w
as the first 

person in A
m

erican history to w
in four gold m

edals for Track and Field in a single O
lym

pics – the 
1936 gam

es in H
itler’s N

azi G
erm

any.  M
y nam

e is Jessie O
w

nes
8. 

I w
as the first A

frican A
m

erican to w
in the French O

pen, the U
S

 O
pen, and W

im
bledon.  In 

1957 and 1958, the A
ssociated P

ress nam
ed m

e Fem
ale A

thlete of the Year.  I opened the door for 
other A

frican A
m

ericans to becom
e tennis stars.  Later in m

y career, I joined the ladies professional 
golf tour.  M

y nam
e is A

lthea G
ibson.  

C
O

N
TIN

U
ED

 A
C

TIVITY
Stars of The C

ourt, The Field,
The M

ud, The Stage, and The Page.
G

O
IN

G
 FU

R
TH

ER
!

 C
hoose one of these fam

ous 
A

m
ericans, and research about 

their lives in books and on the 
internet.  P

resent the inform
ation 

you find to your class.
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ear Parents,

 
R

ecently, your student attended a perform
ance of JA

C
K

IE R
O

B
IN

SO
N

: A 
G

A
M

E A
PA

R
T. Aw

ard w
inning actor, M

ike W
iley, created a pow

erful picture of life for 
A

frican A
m

ericans under Jim
 C

row
 law

s.  You student learned about the landm
ark 

successes of Jackie R
obinson and other fam

ous A
m

ericans despite their treatm
ent 

as second class citizens in this production about courage, dedication, and leadership.

 
P

rior to attendance, teachers review
ed proper theatre etiquette w

ith students 
and gave som

e background inform
ation about the history of segregation in the U

nited 
S

tates. A
side from

 the m
any benefits for students of sim

ply experiencing theater, the 
m

aterial addressed in this play supported m
any goals in the N

orth C
arolina S

tandard 
C

ourse of S
tudy.

 
A

s a parent, you are your child’s best teacher. They can also teach you through 
their experiences. A

sk your student about the play they attended and read through 
this booklet. S

hare som
e experiences that you or other fam

ily m
em

bers had during 
the tim

e of desegregation. This is a w
onderful opportunity to talk about im

portant 
history.

Thank you for your participation in the D
iana W

ortham
 Theatre for Young A

udiences.

S
incerely,

The D
iana W

ortham
 Theatre

The C
enter for D

iversity E
ducation

AT H
O

M
E

D
O

 IT!

A review
er w

rites an opinion of the
actors, sets, and director for a 
new

spaper or m
agazine. W

rite your 
review

 of the play for your fam
ily.

___________________________

___________________________

___________________________

___________________________

___________________________

___________________________

___________________________

___________________________

___________________________

___________________________

___________________________

___________________________

___________________________

___________________________


